Chords and Scales

The examples in this book will be presented in both notation and tablature. However, to help avoid
getting too hung up in the reading process, it is helpful to have some concept of the shapes that will
be encountered repeatedly when playing the bass. Becoming familiar with these shapes will greatly
speed things up, and aid in muscle memory and dexterity. Correct fingering helps as well.

First, let's look.at triads, the most basic chord shapes. Practice upward from root, to 3rd, to 5th,
using the indicated fingerings.

Major triads (Roots bold and underlined)
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More Chords

Other notes that are commonly added to the triad to give the blues it's flavor are 6ths and flatted 7ths.
Numbers below chords indicate fingerings. Practice upward from root.

Major triads with 6ths (Roots bold and underlined)
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Minor 7ths (Roots bold and underlined)
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Chords and Scales

We don't always play chords upward from the root. Here are some other shapes, with the root in the
highest position. Practice root, 3rd, 5th, etc.

Major triads
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Major 6ths (Also practice descending from root and back up.)
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Chords and Scales

Numbers below scales indicate fingerings. Square shape indicates tonic.

Major Scales ( = = tonic)
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Chords In The Key Of C
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Chords In The Key Of C
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Movement Using Roots & 5ths
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Rhythm Changes

Now practice playing Rhythm Changes by just looking at the chords. Start out simply, then, as y
get comfortable with it, add different approaches. The root motion in the A section gives you half of yc
choices already, so find ways to connect the roots. The B section lets you stretch out a little more.
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9. Let's Fall In Love @

PULY § CHORUSES (J= 112) By Harold Arlen & Ted Koabler
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E minor Chords For Autumn Leaves
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Fly Me to the Moon | .o
Med. Swing (C#w’ F#)
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A Whiter Shade Of Pale

C Em/B Am CIG F F/E Dm Dm/C
9!: z” : ) : : : o |
. . ] . ] : \J ! } 5;7‘ : ‘7.*
\ 4 Y
x : 3—32—2+0—0—02-3—
B —3 3—2 2—/0—=0 3
3—2
5 G G/F Em G7/D C F G
). & - . | 3
7 7 } s 0 N Y
7 N I : o
5
5 5—3 3——2 2
5 4 3 3 0; 2
1 1 3 3
9 C Em/B Am CIG F FIE Dm Dm/C
e): 5 o—
: . } : 3 : \ : ; o @
. : o o' r
2—3—
3 3—2 2—0 0 5 5—3—75
3 2 1 1—0 0;
13 G G/F Em G7/D C Em/B Am C/G
) k\
e): . ) ) N
a—r i ) \ i : * - : '
e : & & 4
13
5 5 3 3—2 2—0 0
3 3—1 1 0 0 3 2
17 F F/E Dm Dm/C G G/F Em G7/D
e): . o .
2 ) ; e = ) ; ;
: o o r | o o o 4
17
9 9 9 9 9 9
1 1—O0 0 3 3—1 1 0 0



2 A Whiter Shade Of Pale
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